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through the eye, and even the finger-ends." Of the very 
limited value of printed instruction Mr. Vago is well 
aware, and he properly observes that he has engaged him- 
self in " a task by no means easy to accomplish," and " that 
one practical lesson in an artist's studio is more useful to 
the learner than a dozen books full of theory." The im- 
portance of the last part of the sentence cannot be too 
strongly impressed upon the minds of those seeking in- 
formation on the subject treated by him. 

Mr. Pitman's Appendix is headed by a sensible and 
useful illustration for those who may have a fancy to make 
something in clay and don't know what to make. Mr. 
Vago recommends an " old boot," Mr. Pitman " a leaf," as 
the most simple and practical object for the first attempt 
of the beginner. The latter appreciatingly observes that 
" the principal tools used in modelling are the fingers and 
thumbs," and that " an extensive field is opening up in 
architectural decoration " in the use of terra-cotta. The 
significance of a general awakening throughout the coun- 
try in the expression of a sentiment by the use of clay can 
hardly be over-estimated. Good teachers and good books 
are essential factors in the progress of its development. 

T. H. Bartlett. 



NOTES AND ANNOUNCEMENTS. 
Foreign. 

Rembrandt's Etchings. — Another set of reproduc- 
tions, this time in heliotype, is announced by Mr. Max 
Kellerer, of Munich, from the originals in the Royal 
Cabinet of Prints in that city. There are to be 70 parts, 
containing from 3 to 5 etchings each, with text by H. E. 
von Berlepsch. Single sheets can also be had, the prices 
of which may be learned from a catalogue issued by the 
publisher. 

Messrs. Sampson Low, Marston, & Co. issued, Sept. 
25th, the first number of a new monthly, at sixpence a part, 
entitled Decoration in Painting, Sculpture, Architecture, 
and Art Manufactures. Each number will contain about 
a dozen of full-page and numerous small illustrations, and 
a large supplementary sheet, illustrating some important 
work of decorative art, will be given every three months. 
Prizes are also offered for decorative designs. The same 
firm announces German, Flemish, and Dutch Painting, by 
H. Wilmot Buxton and E. J. Poynter, and Ancient Sculp- 
ture, Egyptian and Greek, by George Redford, both vol- 
umes forming part of the series published under the general 
title of Text-Books on Art Education; Fra Angelico and 
Masaccio, by Catherine Mary Phillimore, Fra Bartolomeo 
and Andrea del Sarto, by Leader Scott, Sir David Wilkie, 
by J. W. MoUett, M. A., and Gainsborotigh and Constable, 
by G. M. Brook-Arnold, being part of the series of Illus- 
trated Biographies of Great Artists j and an English edi- 
tion of the translation of M. Lalanne's Treatise on Etching, 
by the editor of this Review. 

Messrs. C. Kegan Paul & Co. have in press an illus- 
trated work. Decoration and Furniture of Town Houses, 
by Mr. Robert Edis. 

M. Jaff£, of Vienna, is about to publish a work by F. 
Naumann, Jr., architect, on The Baroque Buildings of 
Vienna, in which that city is very rich, and another by 
Prof. Joh. Klein, entitled Ecclesiastic Art, being a collec- 
tion of designs for use in church decoration. 



NEW PUBLICATIONS. 
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Norton, C. Eliot. Historical studies of church-building in the middle 

ages ; Venice, Siena, Florence. New York : Harper & Brothers. 

1S80. 6-1-331 pp. Svo. Cloth, S3. 
ViOLLET-LE-Duc, Euc. E. Learning to draw; or, the story of a 

young designer. From the French by Virginia Champlin. Illustr. 

by the author. New York: G. P. Putnam's Sons. iS8i [18S0]. 

8 -f 324 pp. i2mo. $2. 

FOREIGN. 

Andrews, Thomas Newton. The school of art second grade per- 
spective. (Gill's School Series.) London : Gill. 4to. 3s. fid. 

Architcktonische Studien. Herausgegeben vom Architekten-Verein am 
kiinigl. Polytechnikum in Stuttgart. 48. Heft. Stuttgart : Wittwer. 
t88o. 6 autogr. plates. Fol. 2.40 marks. 

Augerot, A. d'. Histoire de la peinture. Limoges: C. Barbou. 122 
pp. i2mo. {Bibtiothiquc chreiienne ct morale.) 

Beschreibende Darstellung der alteren Bau- und Kunst-denkmaler der 
Provinz Sachsen und angrenzender Gebiete. Herausg. von der hist. 
Comm. der Provinz Sachsen. 3. Heft. Halle : Hendel. 1880. 95 
pp. Illustr. Svo. 3 marks. 

BlECHY. Les arts dans 1' Italic ancienne. Limoges: C. Barbou. 142 
pp. [2mo. (Blbliothiqite chrctieiine ct morale.) 

Bosc, E. Dictionnaire general de rarchiologie et des antiquit^s chez 
les divers peuples. Paris: Firmin-Didot. viii -|- 576 pp. 450 
illustr. i8mo. 

Bosc, E. Dictionnaire raisonn^ d'architecture et des sciences et arts qui 
s'y rattachent. Livr. 16 \ 19. Paris: Firmin-Didot. 116 pp. 
Illustr. 8vo. Each part 6 francs. 

Bucher, Br. Katechismus der Kunstgeschichte. Leipzig: Weber. 
1880. xii -|- 299 pp. 273 illustr. Svo. 4 marks. 

CouRAjoo, L. Fragments des mausol^es du Comte de Caylus et du 
Marquis du Terrail, conserves au Mus^e du Louvre. Paris: Cham- 
pion. 15 pp. Illustr. Svo. (Extract from Z.'/4r<.) 

CouRAjOD, L. Germain Pilon et le tombeau de Birague par devant 
notaires. Paris: Champion. 12 pp. Svo. (Extract from Z.'.,4rA) 

Couture, Thomas. Catalogue des ceuvres de Th. Couture expos^es 
au Palais de 1' Industrie, priced^ d'un essai sur I'artiste. Par Roger 
Ballu. Paris : Quantin& Cie. xxvi-)-46pp. i8rao. i franc. 

Couture, Thomas. A Etienne Arago. Par Paul Leroi. Extraltdu 
Journal L'Art. Paris: L'Art. 1880. 12 pp. Svo. 

Deutsche Renaissance. Eine Sammlung von Gegenstanden der Archi- 
tektur. Decoration und Kunstgewerbe in Original-Aufnahmen. Redi- 
girt von A. Scheffers. Neue Folge. 67.-69. Lfg. (Nos. 111-113.) 
Leipzig : Seemann. 1880. 30 autogr. plates, and 4 pp. text. Fol. 
2.40 marks each part. 

Diaphanie, la. Nouveau proc^d^ facile et &onomique de decoration du 
verre k I'aide de feuilles chromolithographlques transparentes, etc. 
Paris : Engelmann. 16 pp. Svo. i franc. 

DOtschke, H. Antike Bildwerke in Ober-Itallen. IV. Antike Bild- 
werke in Turin, Brescia, Verona und Mantua. Beschr. u. mit Unt- 
erst. der Centr.-Dir. des k. d. archSol. Inst, herausg. Leipzig: 
Engelmann. 1S80. xxxii -|- 493 pp. Svo. 8.60 marks. 

Fergosson, James, and Burgess, James. The cave temples of 
India. London : Triibner. Imp. 8vo. ;£2 2S. 

Fielding, Edward. Mixed tints. Their composilion and use. 
illustr. with 48 cold, diagr. With hints on the practice of oiland 
water-colour painting. London: Barnard & Son. izmo. 2s. 

Flaxman, John. Compositions : Being designs in illustration of the 
Odyssey of Homer. London : Bell & Son. Royal Svo. 2s. 6d. 

GoiLHERMY, F. DE. Description de la Sainte-Chapelle. Par M. F. 
de G., de la commission des monuments historiques et du comity des 
travaux historiques. 4' 6d. Paris: i la Salnte-Chapelle. 79 pp. 
and 6 plates. i2mo. 

ILG, A., and H. Kabdebo. Wiener Schmiedewerk des XVIII. Jahr- 
hunderts. Sammlung auserlesener Eisenarbeiten des Barock- und 
Rococco-Stils mit fachlichen Eriauterungen. 4. u. 5. Lfg. Dresden : 
Gllbers. 1880. Each part (6 heliotype plates, fol.), 5 marks. 

JONQUET, A. Original sketches for art furniture. 2d ed., with many 
new designs. London : Batsford. Z5S. 

Lee, Vernon. Studies of the eighteenth century in Italy. London : 
Satchell. 290 pp. Svo. 14s. 

Malagola, C. Memorie storiche sulle majoliche di Faenza. Studie 
ricerche. Bologna. 1880. .\i-i-544pp. i2mo. 7.50 marks. 

Marsy, de. Le costume au moyen age d'aprbs les sceaux. Paris: 
Champion. 15 pp. and seals. Svo. (Extract from the Bulletin 
Momimental. ) 

MiTHOFF, H. W. H. Kunstdenkmale und Alterthiimer im Hanno- 
verschen. VII. Bd. : FUrstenthum Ostfriesland und Harllngerland. 
Schlusswort mit Uebersichtskarte und Ortsregister zu Bd. I. -VII. 
Hannover : Helwing'sche Verlagsh. 242 pp., 6 plates, and cuts in 
text. 4to. 14 marks. 

Narjoux, F. Architecture communale. Par F. N., architecte de la 
ville de Paris. 3' s^rie : Architecture scolaire. Paris : Ve. Morel & 
Cie. 28 pp. Large 4to. 

Notes on sketching towns by an architect. London : British Architect 
Office. 4to. 2s. 6d. 

Paris i travers les Sges. Aspects successifs des principales vues et perspec- 
tives des monuments et quartiers de Paris depuis le XIlI" siecle 
jusqu'fi nos jours, fidelement restltuees d'apris les documents authen- 
tiques. Par M. F. Hoffbauer, architecte. Texte par MM, E. Four- 
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nier, P. Lacroix, A. de Montaiglon, A. Bonnardot, J. Cousin, Frank- 
lin, V. Dufour, etc. Livr. lo. Paris : Firmin-Didot. 56 pp. and 7 
plates. Fol. Each part, 30 francs ; to subscribers for the whole 
work (12 parts), 25 francs. 

Pierre, H. La ville aux sept collines. Esquisse de Rome et de ses 
monuments. 2 vol. Paris : T^qui. 75J pp. and view. lamo. 

Procfes verbaux de 1' Acad^mie Royale de Pemture et de Sculpture ( 1648- 
•793)) publife par la Soci^t^ de I'Histoire de I'Art Franjais, d'aprfes 
les registres originaux conservfe i I'^cole des Beaux-Arts, par M. 
Anatole de Montaiglon. T. 3. (1689-1704.) Paris: Bauer, 420 
pp. 8vo. 

Ravet, 0. Monuments de I'art antique, publics sous la direction de 
M. O. R., professeur suppl&int au Collie de France, directeur- 
adjoint ^I'Ecole des Hautes Etudes. Livr. i. Paris: Quantin. iv 
-f 72 pp. and 15 heliographic plates. Fol. (To be completed in 6 
parts, at 25 francs each. Two or three parts to be published yearly, 
each part being complete in itself. Fifty numbered copies, text on 
Dutch paper, plates on India, at 50 francs each part, to subscribers 
for the whole work only.) 

Roman Antiquities : an account of Roman antiquities discovered at 
Woodchester in 1695, believed to be eighteen hundred years old. 
London : Stock. 4 pp. 8vo. With map. is. 6d. 

ScHNAUss, J. Der Licht-Druck und die Photolithographie. Nach 
eigenen Erfahrungen und denen der ersten Autoritaten praktisch 
bearbeitet. Berlin: Grieben. 1880. 109 pp. ^^°- 4 marks. 

SOCARD, E. Supplement 4 la xylographie et I'lllustration de I'ancienne 
imprimerie troyenne. Paris: Menu. 4 pp.,with 124 fac-similes and 
music. (Thirty numbered copies only.) 

Warren, J. L. A guide to the study of book plates (exlibris). London: 
Pearson. 240 pp. 8vo. 15s. 



Zanella. Sulla vita e le opere di Andrea Palladio. Milano : Hoepli. 
With a portrait and 4 photolitho|r. plates. 

Zola, E. Mes haines, causeries litteraires et artisticjues ; Mon salon 
{ 1S66) ; Edouard Manet, ^tude biographique et critique. New edi- 
tion. Paris: Charpentier. 374 pp. i8mo. 3.50 francs. 

PERIODICALS. 

[Only those American Periodicals are included in this list which are 
not specially devoted to Art] 

Appleton's Journal for November : — The Influence of Art in Daily 
Life. Part IV. Beauty. By J. Beavington Atkinson. — The 
Growth of Sculpture. By Grant Allen. — The New Renaissance; 
or. The Gospel of Intensity. By Harry Quilter. — An Art Discus- 
sion. In Editor's Table. 

Harper's Monthly for November: — Old Dutch Masters. By E. 
Mason. lUustr. — Porcelain Painting. 

Harper's Weekly for Oct. 23d: — Alexander H. Wyant. lUustr. 

LippiNCOTT's Magazine for November : — The Ruins of the Colorado 
Valley. By Alfred Terry Bacon, lllustr. — The Arts of India. By 
Jennie J. Young. lllustr. — Limoges, and its Porcelain. By George 
L. Cathn. 

The Nation for Oct. 21st: — Archaeology and the Greek Government. 
By W. J. Stillman. 

North American Review for November : — The Ruins of Central 
America. Part III. By D^sir^ Chamay. lllustr. 

ScRiBNER's Monthly for November : — Jean Francois Millet. Peas- 
ant and Painter. III. By Alfred Sensier. lllustr. — Elihu Vedder. 
By Charies de Kay. lllustr. 
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ARCHAEOLOGY AND HISTORY. 

ARCH.EOLOGICAL Institute of America. ^ Assos is 
the site determined upon for the labors of the first expedi- 
tion to be sent out by the Institute under the superintend- 
ence of Mr. Joseph T. Clarke and Mr. Francis H. Bacon. 
Assos is an ancient town, situated on the coast of Asia 
Minor, in the Troad, opposite the island of Lesbos, and 
upon its akropolis stood the temple to which belonged the 
celebrated sculptures now in the Louvre, and of which 
casts are to be seen in the Museum of Fine Arts, at Bos- 
ton. Mr. Clarke, who visited the spot before, and has de- 
, scribed it at length in his Notes 07t Greek Shores (see the 
first Report of the institute, pp. 145-163), says that the 
ruins "are the most interesting remains of the Troad, and 
in some respects of all Asia Minor." 

The Lorillard Expedition. — M. Charnay, it is re- 
ported, is to surrender one third of the objects which he 
discovers to the Mexican government. The other two 
thirds will be sent to France and placed in the Louvre, in 
a Room to be called the Salle Lorillard. M. Charnay 
continues his letters to the North American Review. 

MUSEUMS AND COLLECTIONS. 

Metropolitan Museum of Art, New York. — The 
Second Loan Exhibition in the new building was thrown 
open to the public on Wednesday, Oct. 20th. The new 
collections consist of paintings and objects of art, as be- 
fore, but very considerable changes have been made in the 
classes of objects represented, and in their arrangement. 
The most striking features of the new collection of paint- 
ings are the memorial collection of Sanford R. GifEord's 
works, and the display for the first lime of the water-colors 



by William T. Richards which were presented by the Rev. E. 
L. Magoon last spring. The Gifford collection comprises 
nearly 70 pictures, and enough studies for pictures to bring 
the total up to 160 numbers. It occupies the entire west 
gallery. While the limited time allowed for the formation 
of the collection and the inconvenient season for securing 
loans prevented that completeness of representation which 
was desired, yet enough has been gathered to exhibit suc- 
cessfully the extent, the beauty, and the real power of Mr. 
GifEord's work, as well as its defects and limitations. 
Among the more important pictures that are displayed 
may be noted Twilight in the Wilderness (1861), Kau- 
terskill Clove (1863), Mansfield Mountain (1863), The 
Mouth of the Shrewsbury (1868), Sta. Maria delta Salute 
(1870), Tivoli (1870), San Giorgio (1870), A Venetian 
Twilight (1878), The Matterhorn at Sunrise (1879) [see a 
sketch of this picture on page 22], The Parthenon (1880), 
and Venice (1880). The Richards collection numbers 54 
pictures, all painted since 1870. They depict various 
scenes in the White Mountains, on Cjpe Ann, and in the 
vicinity of Newport, with the peculiar exquisiteness that 
characterizes Mr. Richards's work. It is probable that 
this collection will be largely increased when the Museum 
has more room. Among the other new paintings, the pic- 
ture by Robert Wylie, presented to the Museum by 
Messrs. Goupil & Co., Paris, has already been noted. To 
this is to be added the striking portrait of Mr. John Tay- 
lor Johnston, the Museum's first president, painted by Bon- 
nat, and presented by the trustees ; a large historical 
painting by C. G. Hellquist, of Munich, entitled Pader 
Sonndvater and Master Knut's Opprobrious Entry into 
Stockholm in 1526, presented by William H. Osborn, 
Esq. ; and a characteristic landscape. The Old Chdteau, 
by Michel, presented by M. Durand-Ruel, of Paris. These 



